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Perhaps Perhaps CubaA¢A¢AA—-A¢AA¢As most important intellectual figure of the twentieth century, Alejo Carpentier (1904A¢A¢AA-A¢AAA1980) was a novelist, a classically trained pianist and musicologist, a producer of avant-garde radio programming, and an influential theorist of politics and literature. Best known for his novels, Carpentier also collaborated with such luminaries as _
Igor Stravinsky, Darius Milhaud, Georges Bataille, and Antonin Artaud. Born in Havana, he lived for many years in France and Venezuela but returned to Cuba after the 1959 revolution. Book by Alejo Carpentier The Kingdom of This World Front cover of the first edition of the book's translationAuthorAlejo CarpentierOriginalA titleEl reino de este mundoTranslatorHarriet de OnAAsCoverA
artistjoseph LowCountryCubalanguageSpanishGenreHistorical novelMagic RealismPublisherEdiciA3An y DistribuciA2An Iberoamericana de Publicaciones (Spanish)Alfred A. Knopf (English)Publication date1949PublishedA in English1957MediaA typeHardcover and paperbackPages198 (Spanish) 190 (English)ISBN970-749-012-8 (Spanish)ISBNA 0-374-52197-2 (English) The Kingdom of
This World (Spanish: El reino de este mundo) is a novel by Cuban author Alejo Carpentier, published in 1949 in his native Spanish and first translated into English in 1957. A work of historical fiction, it tells the story of Haiti before, during, and after the Haitian Revolution led by Toussaint Louverture, as seen by its central character, Ti Noel, who serves as the novel's connecting thread.
Carpentier's work has been influenced by his multi-cultural experience and his passion for the arts, as well as by authors such as Miguel de Cervantes. The novel stems from the author's desire to retrace the roots and history of the New World, and is embedded with what Carpentier calls "lo real maravilloso" or "the marvelous real"¢AAAa concept he introduced to the world of literature
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Ti Noel flees with Ruth (her wife and an actress), and in the end he faces nothing more than the theatre on his behalf. [21] Plot summary Battle on Santo Domingo, a painting for Such Januaryodolski that represents a struggle between the Polish troops in the French service and the Haitian rebels Prologue The prologue of the novel is the most quoted text of Carpentier,[22] in which the
term "famous reality" ("wonderful reality") is coined in reference to seemingly miraculous occurrences in Latin America. In addition, his trip to Haiti was reported in 1943, as well as some of the research he did to gather facts for the novel. Carpentier also denounces the common and formula cases of the marvelous novels found in surrealist novels due to their inorganic and false origins,
in contrast to the natural magic found in Latin America. [23] Part One Ti Noel recalls the stories that a slave companion, Macandal, would burst into the plantation of his master, Lenormand de Mezy. Macandal would tell tales of magical characters and mythical realms with rivers rising up in the sky. It is said that not only has irresistible qualities that attract black women, but also the
ability to captivate men. He will suffer an accident in which his left hand is trapped in machinery, and his arm crawls to the shoulder. Being useless to his owner, he comes out for the mountains and discovers many secret herbs, plants and fungi that seem to have magical qualities. Ti Noel joins Macandal and both learn about the magical attributes of these natural elements. Macandal
suggests the time has come, and he's no longer going to the plantation. After the rainy season, Ti Noel meets him in a cave populated with strange objects. Macandal has established contact withsurrounding, and gives instructions to ensure the death of cowsSecret herbs. The poison spreads, killing the cattle for hundreds, as well as the French, annihilating adults and children. Madame
Lenormand of Mezy dies as a result, and the deaths continue with entire families suffering the same fate. At gunpoint, a slave finally explains that Macandal has superhuman powers and is the master of poison. Death within the plantations returns to normal rates as a result and the French return to play cards and drinking, as they spend the months without a word from Macandal.
Macandal, now with the ability to become animal forms, such as birds, fish or insects, visits the plantation to affirm the faith in its return. Slaves decide to wait four years for Macandal to complete their metamorphosis and once again become human. After four years, he returns during a celebration and all present are delighted. The chant alerts white men, and preparations are made to
capture Macandal. He is captured and tied to a pole to be whipped and burned in front of huge black crowds, but he escapes, flying over and lands among the crowd. He is captured and burned again, but the slaves are sure that the African gods have saved him and return to their plantations, laughing. The second part of Lenormand's second wife of Mezy died and the city has progressed
significantly. Henri Christophe is a chef master. Twenty years have passed, and Ti Noel has begotten twelve children for one of the cooks. He's told these kids a lot of Macandal stories and they're waiting for their return. A secret meeting of trusted slaves is held: Bouckman, the Jamaican, talks about possible freedom for Black people who emerge in France and also mentions the
opposition of plantation owners. An uprising is planned; As a result of this meeting, the trumpets of shellsand slaves, armed with sticks, surround the houses of their masters. When listening to the shells-contemporas, Lenormand de Mezy is scared and manages to hide. hide. y serejum ,sadazarabme sa+Ain ,so+Ain ertne ovalcse omoc rajabart a avell ol es sjAm zev anu y n3Aisirp ne
etnematpurba se leoN iT .orgen erbmoh led lortnoc le ojab odatse ah arreit al y ,ollorrased narg nu odirfus ah AtiaH .yzeM ed dnamroneL ed n3Aicatnalp augitna al a odaserger ah euq ed atneuc ad es ,royam ohcum arohA .erbil Atiah nu erbucsed ,erbil erbmoh omoc y ,ejasap us rarpmoc arap orenid etneicifus arroha leoN iT s©Aupsed ocop atceyba azerbop al ne ereum yzeM ed
dnamronel y ,ogaitnaS ne edes noc n3Alcatnalp anu ed oirateiporp nu rop satrac ed ogeuj nu ne adanag odis ah leoN iT etrap arecret al. .etnemanretni soicogen sjAm razilaer sovalcse sol a netimrep euq sorgen setodrecas ed n3Aicirapa al etsixe ,ograbme niS .lam yum sorgen sol a atart uaebmahcoR ed onreibog le euq sartneim ,sAraP a aserger eniluaP y ,ereum crelceL .olraruc arap
n©AmiloS ed aigam al y 2Aduv le ne aAfnoc eniluaP y ,allirama erbeif allorrased crelcel. .azelleb us ne osoroma odadiuc nu egidorp y opreuc us aejasam ,orgen ovalcse nu n©Am110§ .ocrab le ne serbmoh sol a etnemlauxes odnatnet aturfsid alle ,onimac le nE .AtiaH a ,oticr©Aje led lareneg osopse us ,crelcel. a a+AapIqoca etrapanoB eniluaP .sovalcse sus a atseupa y lohocla ebeb ,serejum
sal ed aturfsid ,sotnusa obac a avell on ,osozerep evleuv es ednod ,abuC a sovalcse sorto y leoN iT a avell yzeM ed dnamronel. .abuC ne sovalcse ed sodacrem sol ne solrednev ed n3Aicnetni al noc ,leoN iT odiulcni ,sovalcse sus ed n3Aicarebil al arugesa yzeM ed dnamronel. orep ,etnemacilb?Ap sodatuceje res arap nen2Aer es sedleber sol ed soiraV .aterces n3Aigiler y 2Aduv us noc
azanema anu natneserper euq ay ,ainoloc al ed argen n3Aicalbop al ed otelpmoc oinimretxe le rop agoba ,©AdnalehcnalB ,rodanrebog IE .odanisesa se namkcuoB y odatorred se otneimatnavel 1E .yzeM ed dnamronel ed etnama amitl?A al se neiuq ,rodirolF ellesiomedaM a aloiv ,rebeb ed s©Aupsed ,leoN iT .lohocla ohcum nebeb y socnalb serbmoh sol a natam sovalcse soL. Henri
Christophe, former chef and now king because of the black uprising, is using slaves to build luxurious, luxurious statues,and a magniest fortress. You Noel consider slavery under a black man worse than that supported by Lenormand de Mezy. In past times, the Pidida of a slave would be a financial public, but as long as there are black women to continue providing slaves, their deaths are
insignificant. Noel escapes her and returns to the old plantation of Lenormand de Mezy, where she remains for some time, and then returns to the city to find her grabbed by the fear of Henri Christophe's ride. King Christophe is tormented by attacks of thunder and ghosts of previously tortured subjects, and eventually & © 1 and the Palace of Sans-Souci are overstrained by blacks and by
voodoo. She left alone, she committed suicide and her body is carried by the remaining African paginas to the magical fortress where she was buried in a mortar mont. The whole mountain becomes the mausoleum of the first king of Haitd. The widow and children of Henri Christophe are taken to Europe by English merchants, who used to supply the royal family. She solimizes them and
enjoys the summers of Rome, where he is treated well and tells embellished stories of his past. He meets a Paulina statue whose form brings memories, and sends it to a howl, causing the room to be hurried. She is remembered the night of Henri Christophe's death and flees before succumbing to malaria. Ti Noel remembers the things told by Macandal, and the old plantation of
Lenormand de Mezy has become a happy place, with you Noel presiding over celebrations and parties. Surveyers disturb peace in plantation, and mulattos have risen to power; They force hundreds of black prisoners to work for symbolic, and many have lost hope while the slavery cycle continues. Ti Noel, thinking of Macandal, decides to transform into several animals to observe the
events in It metamorphosis in a pajjaro, a stallion, a wasp, and then an ant. He finally becomes a goose, but it is by the clan of geese. He understands that being a goose does not imply that all geese are equal, so he returns to human form. The book concludes with the end of Ti Noel's life, and his own self-reflection upon greatness and The Kingdom of This World. Characters The
characters in the novel are integral to its understanding. Not only do they highlight the temporal and political context of voodoo and other forces, but they also allow Carpentier to surpass temporal and spatial limitations to reach the ultimate reality of life: the universal essence that lies in every human being.[24] Ti Noel Ti Noel, an illiterate slave, is a protagonist of African origin.[19] He
begins as a young slave who, during the unravelling of the novel, travels to Cuba before returning to Haiti. He is twice branded as a slave but now is a free man. Although he grows old, he remains a witness rather than actor and more often reacts to, as opposed to causes, events throughout the novel.[25] He is in admiration of Macandal's qualities prior to the loss of Macandal's arm; he
accompanies Macandal into the mountains and is saddened by his departure. Ti Noel is well established early on as not only a witness to events, but also as someone who makes observations and offers reflection. It is he who considers slavery under Henri Christophe worse than that under French rule because blacks are now enslaving fellow blacks. It is also he who offers reflections
about the difficulty of this world allowing for the possibility of greatness during the concluding remarks of the novel. His perspective represents that of the folk, including his belief in the African gods.[25] Ti Noel has been considered a product of creolization, combining the African magical perspective of Macandal with the Catholic realism of Henri Christophe.[25] A key aspect of the
novel is that the main character is of interest not because of his skin colour, but rather for his human attributes sovalcse soL .ogeuf le ne odameuq y serbmoh zeid rop oveun ed odarutpac se etneiugisbus oinomednap le etnaruD .sedutitlum sal ne razirreta ed setna azebac al erbos aleuv y otcesni nu ne sisofromatem es ,tsop la odata abatse sartneiM .ovisam orgen ocilb2Ap nu ed etnaled
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renet omoc odatneserper jAtse y ,seres soirav ne esramrofsnart ed dadicapac al aznacla ,n3Aicatnalp al ajed ladnacaM .ajurb ed ogla se euq rejum asoiretsim y ajeiv anu rop sjAm odazAesne se selauc sol erbos sognoh y satnalp ,saterces sabreih sahcum erbucsed y sa+Aatnom sal arap av eS .odanag le ratsap ed agracne es ,odasep ojabart le ratelpmoc ed zapacni ,y yzeM ed dnamroneL ed
n3Aicatnalp al ne airaniugam ed etnedicca nu ed s©Aupsed odatupma odreiuqzi ozarb us eneit ladnacaM .atalp ed sadenom noc sodanroda sollabac ed y ,sirl ocrA le are euq anier anu ed ,etneipres al ed n3Aicanracne al ed ,serbmoh sol ed sodaila nare selamina sol euq sal ne sacip©A sallatab ed albah y sonier sednarg ed sotneuc ataler 1A .serbmoh sol a ravituac ed dadicapac us y sargen
serejum sal arap selbitsiserri nos euq sedadilauc sus rop odarimda sE .leoN iT euq n3Aicatnalp amsim al ne zev aremirp rop odicudortni ,orgen ovalcse nu se ladnacaM 8691 ,edruog 02 ed adenom anu ne ladnacaM ladnacaM ]62[ .anamuh aicneirepxe al ed atcerid y adnuforp etnemaenjAtlumis n3Aisnerpmoc anu ne raznava y ,erbmoh omoc otis3Aporp us rojem rallorrased ,alevon al ed
eor©Ah la ratnerfne arap evris acinc©At al y n3Aiserpxe ed airasecen atneimarreh anu se ocigjAm omsilaer le ,oditnes etse nE .azar al ed onier led jAlla sjAm lasrevinu n3Aixelfer al ritimrep sojih sojih sus a ecid el leoN iT .samall sal ne agapa es on ladnacaM ed airomem aL .sosolibuj y setnaifased sutirApse ne ecenamrep y odavlas odis ah euq ed soruges Macandal told him, and they wait
for his return many years later. Macandal represents the link between spirituality and history;[28] he is the inspiration for rebellion, and the first to employ the wonderful as a weapon of resistance. [29] Henri Christophe, a key figure for winning the independence of France's Haiti during the Haitian Revolution Henri Christophe Henri Christophe Henri Christophe appears first at the
beginning of Part Two. It is described as a black master chef who has just purchased accommodation at the Auberge de la Couronne de Mademoiselle Monjean. Its dishes are famous for the perfection of its seasoning and/or the abundance of ingredients that allow visitors from all over the world to be satisfied. It is said to have a magical touch with vol-au-vent turtles or wooden doves. In
the third part, Henri Christophe has become the first king of Haiti and submits to the black population a slavery worse than that experienced under French rule. His regime carries out brutal torture and attacks the city with fear. It is later tormented by attacks of thunders and magical and ghostly appearances of previously tortured subjects. While the black population rebels against their
government, it is lonely and abandoned. In this state he kills himself by shooting. His body is taken to be buried in a fortress in a mountain and this becomes his mausoleum. Christophe's Carpentier representation has been considered "bone" and unilateral, representing an archetypal tyrant in his most deteriorated state, seen only through the eyes of Ti Noel. [30] This goes against the
principle of historical accuracy, which must present a faithful portrait of society with characters who are fully aware of their role in history. [31] Carpentier portrays Henri Christophe, as most leaders, as a pompous fool, as the cycle of historyRegardless of his presence: his influence on the lives of people like you Noel is miserable. [32] [32] sus regetorp arap abuC a avell soL .sovalcse
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n©Aibmat ehpotsirhC ,odal orto roP But as long as he is there, he plays with his slaves, he drinks a lot Emiger Evisserpo eht ot tcaer yltnelolv AMITUPOP EVALS IS ARE BUBBICAC-ORFA EHT ,LEVON EHT .TON SEODCAER A ,SERORP SECALOP COOTULOVER ELHW 14[. .snoitover sdrawot Evitcepspopspopspopss s'reitneprac fo noitcelfer in deweiv Eb nac flesti levon eht dna ,noitover
fo erutan eht no sucof peed a SAH dlmuver smeal smeal smeal smeal smeal smeal smeal smeal smear . otn1 laf ot sesuac ,ehpotsirhc 1rneh fo edimed eht de531d1 taht thin th1n fo seiromem htw delpuoc siht dna ymluap fo ehbram sorbram skamel retals secnahmrep N01tnetta Hcum Fo tcerus eht Ecnaraeppa 1h‘ dna yleerf knna nna doof nevig .sremus eht syojne eh erehw ,epole ni pus sdne
tub ,sevals kcalb rof modeerf rof stseuqer hcnerf fo skaeps eh erehw sevals detsur fo gnirehtag tercess eht terces nigiro namkcuob :namknoh Erehw noitnalp naiialp naiah suitompena na desab eb eman emman s'yzem ed dnamronel .yrevop tcejba ni Retfa yltrohs Seid ylom ed DNAMELEL ,EMAG drac tsol gnivah .htlaew sih Fo About them for the French colonies. The final result of this
armed reaction is the emergence of a brutal ride in which the oppressed become oppressors. Sadly, the ligs of the new raver do not break the mold imposed by the French colonies. The Afro -Caribbean rulers end up enslaving and oppressing their own type and the resulting social situation has no progress. Carpentier's perspective on the Haitian revolution is revealed in the way in which
he portrays the cyclic nature of reactionary violence. [42] hybridation, or the formation of a hybrid identity, is a subject commonly found in texts that deal with cultural differences. The hybridization theory was originally developed by Homi K. Bhabha in an effort to explain the effects of cultures interacting. [43] Bhabha's theory states that, through the process of what refers as a cultural
translation, the interactions between two different cultures result in the formation of a hybrid identity. As the word "hybrid" suggests, the new identity is a mixture of the original two cultures and the final result is a new unique cultural entity. In the kingdom of this world, Carpentier writes about the struggles and conflicts that arise between the French colonies and the Afro -Caribbean
population in Haita for a time of revolution. Carpentier prose is rich with examples of hybridization. One of the most striking examples is found in the chapter entitled "Saint Disorder", where black priests combine voodoo and Catholic religious practices to form a hybrid religious entity. [43] The hybrid religious entity can be seen as heritician, since it is a blasphemous and bastardized exit
of both pure and catalytic voodoo. [43] Carpentier also has a tendency to hybridize many other components of his novel. The ties of the chapters provide more examples of hybridization. Carpentier creatively chose chapter titles thata well established connotative meaning and distorted its meaning. For example, the chapter entitled "The Metamorphosis", does not tell the mythical stories
of Ovid, but speaks of the metamorphosis of the Mackandal slave. [43] Carpentier's fascination with the notion of hybridization, and associated cultural distortion is inevitably a reflection of his own search for a cultural identity. During his time in Paris, there was deep public interest in the Americas. [44] Although well versed in the French surrealist tradition and possessing a deep
mastery of the French language, Carpentier never fully identified himself as a French writer. Instead, it preferred to be defined as a Spanish American writing in French. [44] In addition, Carpentier was known as a ferry between claiming French or Spanish as his mother tongue, which further illustrated his cultural indecision. [45] In the end, due to their conflicting cultural influences,
Carpentier's own feelings of being a bit of a hybrid entity itself are reflected in his prose. [45] Nature View of the Citadelle Laferriere, in northern Haiti Macandal has expert knowledge of the nature of the forest, using its herbs and fungi as weapons against the planters. [28] Haiti's ecological landscape is used to represent the remnants of the Revolution, initially described as fertile and
disgusting with plantations, but later as worn out and naked.[28][46] The powerful Caribbean climate is more similar to Africa than Europe, making nature an ally of slaves. [47] The natural elements also act on their own, with the Citadel of Henri Christophe being attacked by mushrooms and storms before their termination. [47] Voodoo, Vodou, Voudou, Vodun Although Jean-Jacques
Dessalines, a fundamental figure in the Haitian Revolution, is hardly mentioned in the novel, the only page dedicated to him emphasizes hiswith african gods while forgetting to mention any ofOther features that made him an effective leader. [48] While DeSaline's belief in the African gods is highlighted, the abandonment of Henri Christophe's religion is emphasized, being identified as the
reason for his fall. [49] The drum is the main feature of Voodoo in the novel, always accompanying the slaves. [50] The drums, including shells and even thunder, announce all the armed revolts of Black people and serve as a means of communication during the war. [51] Vodou is fundamental to the realm of this world because of how slaves practice. As a religion, Vodou unifies slaves
through common practice and common language. In the novel, Vodou is what motivates and inspires slaves to rise up in rebellion. By using vodou practices, Macandal can poison thousands of people. In the novel, Vodou is used both to protect slaves and to wage war against slave owners. This point is based on an article by Rachel Beauvoir-Dominique, who says: "During the night of
August 14, 1791, a voodoo ceremony held in a place called Bois Caiman was a fundamental step in the unification of the slave population of Saint-Domingue. A week later, plantations (which were mainly sugar cane) were on fire, and the revolution had begun. It should last thirteen years, until 1804 "(Dominique 103). [52] In conclusion, Vodou was an integral practice to unify slaves and
inspire revolt. The contrast between the black and white ethnic groups, Carpentier's historical account is greatly simplified to increase the contrast between the owners of the white land and their black slaves. [53] The wonderful, one of the most remarkable features of the novel, is used as a contrast marker between the two groups: first, because the mention of the magical nu nu omoc
asu es osollivaram ol euqrop ,ragul odnuges ne 145[ ;socnalb sol ed avitcepsrep al edsed se otneve adaC ed laer sjAm n3Aicaterpretni al euq sartneim ,sovalcse sol ed atsiv ed otnup led amrof al amot dna ,noisserppus ,erif ,erutrot fo segami eht hguorht dlrow sihT fo modgniK ehT ni tneserpinmo si pihsrotatcid naciremA hsinapS eht fo ytilaturb ehT ytilauxes dna ecneloiV ]13[.)ylevisnetxe
dellevart dna sraey xis rof ecnarF ot devom retal tub anavaH ni pu werg reitnepraC ( Noitatalpsnart Larutluc htiw Ecneirepxe Lanosrep Nwo s'rohtua eht Fo Esuaceb krow s'reitneprac ojela by depoleved-llew i emeht taht taht eil yritne of yritne dnif sode .dlroW sihT fo modgniK ehT ni srucco sa meht nopu desopmi eno eht ot erutluc doohdlihc 'sretcarahc eht morf elpmaxe rof ,rehtona ot
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sgnirb reitnepraC ,weiv fo tniop 'sevals eht hguorht ees ot sredaer Gniwoll yb ,yltnatropmi erom ]65[.yrlavir eht secnahne Hcihne hcihne ,liated taerg by Yleugsetorg Detnuocer Era s fired eht Neewteb Ecnelov Dna Ytleurc FO tcif otsujitsu dogs for example. [63] Carpentier's characters often find comfort in sexuality (which is closely related to the sadism of the subject of violence) after
experiencing violence. [63] Genre The Kingdom of this World is a work of historical fiction. [7] While the stage and most of the characters are based on facts, many of the events that occur during the novel are Carpentier's surrender of the real events that took place during the course of the Haitian revolution. In the prologue of the novel, Carpentier defines the phenomena of the
wonderful real, which has been considered one of the starting points for the genre of magical realism. Carpentier and Miguel Angel Asturias are considered "pioneers of the contemporary Spanish-American novel" for their mythology of Latin American experience. [64] His work between the late 1940s and the early 1960s led to the Latin American Boom, one of whose main features was
the use of magical realism. [64] This, being one of the first books of the genre, Carpentier had no guarantee of finding a public and even covering publishing expenses. [65] Its conception of "wonderful reality" revolves around the fantastic natural qualities of Latin America and the Caribbean, in contrast to the excessively forced and cliché efforts of European surrealists to portray magical
events. [66] The result was the presentation of impossible or fantastic events described as if they were completely common and natural, such as the metaphors of Macandal and Ti Noel. [54] These events, however, often represent the beliefs of other characters in the novel. [67] For a more detailed account of the differences between the magical realism and the true marvelous Carpentier,
see the page on magical realism. Wonderful Style There are many cases ofmarvelous in the novel, such as Macandal[68] and the metamorphosis of Ti Noel[69] and the encounter of Henri Christophe with a spectre.[70]It mixes elements of history and fiction without clear division between the two, [71] which has been said to increase the vivacity of the novel. [72] Moreover, the lack of
transition between perspectives gives authenticity to the wonderful. [73] The historical episodes and characters were chosen according to which they are the most interesting and unusual and not in which they are most important to accurately tell the history of Haiti. [53] Roberto Gonzaater Echevarraa questions the historical precision of the work, arguing that the carpintier manipulated
the dates in order to achieve meaningful partnerships in his novel. [6] Most of the moments in which there is a fantastic fact constitute a change in the point of view, from the omniscient narrator to a specific character with particular beliefs. [67] The introduction of magical events from the slave perspective highlights their alterity, because while they can believe, for example, that
Macandal survived their execution, the whites and especially the readers know that he did not. [74] The wonderful thing, emphasized in the Foreword, is a product of the beliefs of the characters, so there is a change in perspectives when presenting it. [75] The repetition of the carpenter reduces the individuality of the characters, improving the notion of humanity, keeping the theme of
history online as a repetition of patterns, regardless of who is in power. The simultaneous presence of facts and fiction and the cycle of reversal of fortunes presents characters as functional variants among themselves. [62] Through the frequent use of metonymy, by which a party replaces a whole, for example, that refers to soldiers as uniforms [76] (uniforms), the carpenter changes the
approach of individuals to the collective. [77] In the realm of this world, Carpentier creates a succession of characters who participate in very actions nu nu eyurtsnoc ,socorrab sotircse sol a ajemesa es euq acitsAlitse atneimarreh anu ,n3Aiciteper atsE Patron in the novel that represents the author's social opinions. [7] The succession of characters (as well as places) that are replaced
between the only one without developing (or blocked to develop, in a sense), represent the carpentier vision of the social context in which the forces prevent the characters They develop. [78] French stylostical influences as a young writer, Carpentier spent a lot of time in Europe. Due to his European heritage, Carpentier had a firm understanding of the French language and was also well
versed in the French surrealist tradition. [44] Although Carpentier could have become easily a successful French writer, he instead chose to write in Spain. However, Carpentier never completely dislocated his European inheritance, since the baroque elements are present in all his works, including the kingdom of this world. [79] more specifically, Carpentier is known for writing in a kind
of "high" language, which is best described as a hybrid of the European and Latin American heritage of it. Carpentier's elevated language takes the form of "fran" in Spanish prose-ol-state. [79] As such, it is not uncommon for the carpenter to apply French constructions and uses to Spanish words. For example, the carpenter used to defect from the intransitive Spanish verb [to the desert]
transitively, since the day is used in French. [79] Carpentier was an admirer of elegance and ingenuity in the work of writers and French satics of the 18th century, and often employed grottesques in his descriptions to ridicule the ostentation of the colonial aristocracy. [80] The examples include the comparison of you from the wax heads in a barber store to the heads of the white men
who are served in a banquet, [81] or the representation of the decay of Mademoiselle Floridor, an actress Fourth that acts for slaves as an exit of his desire to act. [80] [82] Carpentier satirizes more than those pomp of those in power through a series of details of .pp ,4002 reitnepraC ~ 611 .P ,4002 trebeG-inisivaraP ~ 17 ¢A.P ,8991 hurnU ~ 971 .P ,9891 reitnepraC ~ 07 .P ,8991 hurnU
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